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Introduction

What Feminism concerning is the sexual inequali-
ty and women oppression. Feminism is an ideolo-
gy belonging to one of the field of social science as 
same as Marxism, liberalism. Ideology is a thought 
or philosophical tendency using societal analysis to 
look at various disciplines like sociology, art history 
and literary criticism. Feminism serves woman as a 
collective movement to defending political, econom-
ic, social rights like equal right to employment, ed-
ucation and vote. Reversing male domination is the 
final goal of Feminism by reconstructing the general 
view towards gender. It provides a critic to power re-
lation in gender.
  
In history, woman right movement is usual. But, the 
term of ‘Feminism’ appears in 1837. A French phi-
losopher, Charles Fourier, opposes the male domi-
nating sexual standard during the age of Enlight-
enment. (Goldstein, 1982) With the appearance of 
Feminism, the thought spreads over the world. Of 
course, it develops into different factions working for 
different purposes. 
In the field of art history, Feminism is a far-reaching 
criticism to view artwork and influence art-making 

for decades. (Catriona, 1994) The main focus of Feminism is the unequal 
status or discrimination on art. The Patriarchy structure denies access to 
woman. Therefore, most of the artworks in the past were done by male 
and judged by male standard. It is rare to find a female artist in art his-
tory and woman is always the object or model. Woman in the view of 
Feminism has uniqueness which is female sensibility, experience and bi-
ological difference. Those uniqueness bring changes to production and 
reception of art due to the reflection of woman angles.          

Feminism

“A feminist is any-
one who recognizes 
the equality and full 
humanity of women 
and men.”
― Gloria Steinem

Picture (left) Board of directors of “Jam’iat e nesvan e vatan-khah”, a women’s rights association in Tehran (1923–1933)
             (right)history of Italian Marxist feminism given at a seminar on Operaismo (‘workerism’) held in Rome, June 2002
Quote: Retrieved from http://www.brainyquote.com/quotes/quotes/a/annielenno468559.html#26krl8LcOS2eym2r.99

“We all fight over what the label 

‘feminism’ means but for me it’s 

about empowerment. It’s not about 

being more powerful than men - it’s 

about having equal rights with pro-

tection, support, justice. It’s about 

very basic things. It’s not a badge 

like a fashion item.”

― Annie Lennox
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“Contextual Approach: 
Feminism in China

When talking about the challenges, 
listed on the top is patriarchy. From 
ancient China, power has traditional-
ly been inherited from father to son, 
always in the hands of men. So women 
were always in a lower status, even un-
der today’s so-called egalitarian society, 
the overwhelming majority of the right 

It was the best of times, it was the worst of times;
It was the time of equality, it was the time of discrimination; 
It was the epoch of patriarchy, it was the epoch of feminism;
It was the season of masculine, it was the season of feminine. 

In the late last Century in 1996, an exhibition called “China” 
was held in Kunstmuseum Bonn in Germany. 30 Chinese art-
ists were invited to the show, without women artists included. 
When being asked why, the curator Diete Ronte said: ‘Chi-
nese women artists are not capable enough to show in this 
exhibition.’ And he claimed that there were no great women 
artists in China (Zhai, 2008, p.16). Then why people think 
there are no great women artists in China?

“What’s 

the worst p
ossible 

thing you can call a woman? Don’t 

hold back.

You’re probably thinking of words like slut, 

whore, bitch, cunt (I told you not 

to hold back!), skank.

Okay, now, what are the worst th
ings you can 

call a guy? Fag, girl, bitch, pussy. I’ve even 

heard the term
 “mangina.”

Notice a
nything? The worst th

ing you can 

call a girl is a
 girl. The worst th

ing you 

can call a guy is a girl. Being a wom-

an is the ultimate insult. Now tell 

me that’s not roy
ally fucked 

up.”

Quote from: Jessica Valenti, Full Frontal Feminism: A Young Woman’s Guide to Why Feminism Matters3



vention that man as subject and woman as object. Woman just acted as the object 
of ‘gaze’ and ‘desire’. And women in the painting were always played as the ideal 
beauty. For instance, the women figure used as propaganda can somehow tell the 
ideal image of female in that period of time, which will be further discuss later. 
Thus, contemporary women artists then try to get rid of the destiny as object and 
challenge the ideal beauty in the masculine standard by making artworks with 
their own body. Breasts and vagina are boldly exposure to the public, expressing 
the radically cry of equality. These women were seen as ‘Bad Girls’. What are ‘Bad 
Girls’ in this term? Cited from the definition given by Cottingham (2000), “free-
dom from conventional restraint, talent, hell-bent 
determination, possible recklessness, and willful 
extravagance.” ‘Bad’ is driven from the conven-
tional double standard concerning intimacy; it is 
defined in the male dic- tionary. In the following 
part, one representative artist, He Xinjie will be 
detailed discussed. 
Feminist asserts that art- ist and art can only be 
fully understood and evaluated when take the 
essential element: gender in to consideration (Ad-
ams, 2010, p.97). General speaking, this argument 
is deadly right since art- ists are either man or 
woman. But formalism may deny this point as a 
sophistry. Demonstration will be easer by dividing 
paintings into figure paintings and landscape paintings. 
For the former one, the gender of depicted objects and the relationship between 
them are all related to the essential element--gender, which can be analyzed. Male 
always acted as viewer or the seduced while female as object or seducer. The lat-
ter is more complicated by contrast. Subject is the first thing to distinguish male 
and female artists. For instance, floral and plant subject is more popular among 
women artists. Second, male is often associated with strong and powerful while 
women are limp and weak, which will also reveal in the painting. But situations 
are various case-by-case; examples will be provided in the following articles. 

Guan Daosheng/管道升
Yuan ren ji jin juan/ 元人集锦卷
Ink on paper, Trailing silk scroll/纸本水墨，设色， 拖尾绢本 卷
32.9 ×763.5

people were men. Additionally, talents of women artists were always explained 
as effective training and help from their father or husband. For example, Guan 
Daosheng, as one of the very few Chinese women artists as record in the history 
of Chinese aesthetic culture, was always known as the wife of the famous callig-
rapher and painter Zhao Mengfu. Women were seen as an object of men rather 
than an individual.

The notion that “Innocence is the virtue for women” was deeply rooted in Chinese 
traditional view. Lady should only stay in the boudoir. Women who show up their 
talent are whores, no wonder that women associated with art, business and all the 
places other than boudoirs were seen as whores. Thus, hardly a woman would risk 
the reputation of both their own and their family to be an artist. What is more, the 
convenience of information spread and the wide social network in brothel enable 
the prostitutes to unfold their talents before public. Therefore, prostitutes became 
the second group of female who stand a chance to be an artist, besides the ladies 
who supported by their relatives, which works as a circulation and give rise to the 
mutual effect of bad reputation of women artists. 

Moreover, early Chinese women artists could not be regarded as feminists, because 
the lack of female consciousness. First of all, their creativities were merely regarded 
as pleasing to relieve boredom and a method to entertain men. Fu (2011) concludes 
that these two major incentives send reasons to the truth the female artist of Ming 
and Qing dynasty were divided into boudoir and the brothel. Secondly, women 
artists were acted as Hua Mulan, who conceals the womanliness and disguises as a 
man, in order to realize the equality with male artists in the male-oriented aesthet-
ic world. The term ‘woman artist’ is a humiliation for a female artist. 

The male discourse and gender stereotype also result in the phenomenon and con-

FEMINISM



Propaganda in contemporary Chinese art 
has occupied an important position be-
cause they are the “official” artworks from 
the communist government which strong-
ly influenced Chinese thinking towards 
women. The feminism they promoted is 
slightly different from western feminism 
and we call this eastern ideology the Marx-
ist feminism.  In Marxist feminism, the sta-
tus of female become materialize that the 
marriage should be a nat-
ural formation of human 
originally but it became a 
trading between men and 
women that men provid-
ed labor force to support 
family, at the same time 
women provided baby in 
return.  The term he used 
to describe this phenome-
non is “a kind of produc-
tive alienation”. The natu-
ral relationship in society 
distort and that is why the liberation of 
women so important as family is the ba-
sic unit of society. The liberation process of 
women is related to production, family re-
lationship and spiritual civilization.  There-
fore, in the following part, I would like to 
explain how Marxism feminism influenced 
propaganda through these four aspects.  
To recover the nature of family relation-
ship, communism should be adapted to 
achieve Marxism feminism . In this ide-
ology, women become proletariat but not 
one of the object owned by men and they 
would be liberated. In the essay “Classi-
cal Marxism feminist and its influence” of 
Zhu, it stated that Marx and Engels believe 
that income balance in one family was es-

How FEMINISM 
in Marxism 
influenced 

propaganda of 
Chinese?

sential which income imbalance would cause 
arrogance.  Therefore, both men and women 
should join labor force whereas government 
would provide them the same income. Un-
der this thought, several propaganda pro-
duced as art to influence public’s thought. 
In 1965, a poster was shown which had four 
women standing on the left with labor suit. 
The slogan written was “woman warrior of 
revolution, red standard-bearer of produc-

tion”. In 1952, the num-
ber of women registered 
as labor force was 582 
thousand which occupied 
41.4% of all registered.  
As the root driving force 
of Marxism feminism is 
to improve couples’ re-
lationship in marriage, 
propaganda about happy 
marriage was promoted 
in 1950s. In 1950, a new 
marriage law had intro-

duced that based on the concept of gender 
ideology which the rights and obligations 
between husband and wife were stated.  Un-
der this trend, those posters printed similar 
wordings like “freedom of marriage” and 
“happy marriage”. Both the wife and hus-
band carried warm smiles with great family. 
In 1955, registration of autonomous mar-
riage of the total registration of marriage had 
increased to 97% which showed the success 
promotion of Chinese government in im-
proving women status in family. 
To liberate women, spiritual civilization was 
promoted in May fourth Movement. Educa-
tion was not only a present of gender equal-
ity, but also to guarantee the continuity of 
women right improvement. After women 

MATERIALIZE  
PRODUCTIVE ALIENATION
The natural relationship
family relationship

Production
SpIrItuAl 
CIvIlIzAtIoN
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received education, their mind would no longer limit 
on family and further understand the unfair condition 
of them.  Propaganda about education introduced by 
Chinese government had put female students on. In 
the poster produced in 1964 about constructing an ed-
ucation policy, the term “educated youth” had put in-
side the slogan and the position of female student was 
even placing in front of the male students. Accord-
ing to a research in 1955, female students in amateur 
school accounted for 67% out of 40 thousand students. 
However, although Chinese government worked hard 
on promoting gender equality based on Marxism 
feminism, the participation rate of women was con-
tinuously fewer than men’s. This led to a heavier male 
consciousness added on gender equality.  The public 
treated women as men and neglected the differences 
between men and women which made women bear 
the same social responsibility of men. For example, 
the working ability in production had to be equal to 
men. This kind of thought also reflected on propagan-
da. In those posters from 1950s, the image of female 
characters was strong. They seldom had significant 
women figure as their arms were muscular and their 
face had nearly no different as men. This implied that 
gender equality had never fulfilled in society although 
laws had set up for that.

To conclude, propaganda reflected femi-
nism promoted by Marxism and it acted 
as an important promotion methods of 
the government to rise Marxism femi-
nism. Through those posters, we can un-
derstand the process of feminism imple-
mented in Chinese society.

Popaganda
r



Liu Hong is a female Chinese artist who was born in in Sich-
uan in 1956. She graduated from Sichuan Art College in 1982 
and was awarded the “Chinese Feminine Culture & Art Acad-
emy Award” by the “Century Feminine Art Exhibition” in Bei-
jing in 1998. She is the vice-professor in Department Painting 
and Calligraphy of Sichuan Art College at present. In the 80s, 
feminism was not yet a powerful concept to affect Chinese art-
ist’s creations although sex has become prominent themes of 
public debate in China. The sex roles of male and female are 
imbalance at that time, female are always the victims or being 
suppressed. Therefore, some feminist scholar had started to 
emphasize women’s sexual rights. However, Liu did not receive 
any sex education. To her, it is an external concept. Until later, 
she found her thinking fits feminism’s perceptions.

Her first work series is the “Meditation se-
ries” (《冥想》) which is an oil painting 
collection. There are 10 pieces of work in 
the series created between 1986 and 1991. 
The subject matter of the works is female 
nude figures. They are presented realisti-
cally which can be seen from their hair and 
flesh and the right proportion of their bod-
ies. Yet, their faces and eye contacts with the 
audience were hidden because Liu thought 
that the body is the most effective tool to ex-
press one’s feeling, especially female. From 
their body language, it can be told that they 
are helpless, self-protecting and self-com-

Meditation #2, Liu Hong, Oil on canvas, 1986, 100x 100 cm

Meditation #9, Liu Hong, Oil on canvas, 1986, 100x 100 cm

liu 
Hong

miserate. The background of the series is 
composed by monochrome blocks which 
gives a simple but abstract space to the au-
dience. The delight of sex is usually shown 
when male paint female bodies. However, 
it cannot be found from Liu’s perspective 
as a female. Because of the clear display of 
female’s emotions, the series is considered 
as one of the earliest feminism paintings in 
mainland China. But at that time, Liu did not 
process a very precise concert of feminism in 
mind. Rather, she created these works by fe-
male intuition.
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Soliloquize #7, Liu Hong, 
Oil on canvas, 1997, 

150x 150 cm

Soliloquize #10, Liu Hong, 
Oil on canvas, 1997, 
150x 150 cm

In fact, she did not satisfy with her works as she thought “Meditation” series was too real-
istically presented. Therefore, her second series “Soliloquize” (《自語》) created in 1993 
to 1998 is presented in a condensed way. There are 9 pieces oil painting in the series. The 
focus is still on the female nude bodies because their faces are disguised by red cloth. This 
indicates that their personal characters have lost. At the same time, they do not belong to 
female but to male for gazing, commenting and consuming. The female characters in this 
series are talking to themselves for reflection by placing themselves in a silent place where 
no one there to assign a meaning to them. The separated and duplicated limbs help to ex-
press the anxiety of female who are searching their identities in the society.

Lip Language #3, Liu Hong, 2010, Oil on canvas, 180x 150cm

Lip Language #1, Liu Hong, 2011, Oil on canvas, 180x 150cm

The most recent work of Liu is the “Lip Lan-
guage” series (《麗色--唇語》) created be-
tween 2007 and 2011 which consists of 18 oil 
paintings. Liu thought that this is the cen-
tury which is full of wild sexy female. New 
female are confident, fashionable, willing or 
even begged to be watched. This is the new 
living style. This series captured the beauty 
of women and emphasized and on the full 
lips, which are regarded as the icon of sexy 
women. More bright colors are used com-
pared to her previous works. The female fig-
ures did not cover up themselves anymore. 
They are more willing to communicate with 
the world. But still, female is a product. They 
are to be watched and consumed. 

Unlike other feminism artists, Liu Hong is 
a reserved one. She did not use her body 
directly in her creations. She hopes that the 
female figures she created are more like an 
idealized symbol of female rather than a 
concrete woman. She does not want to indi-
vidualize them. In terms of the origination 
of creations, Liu thought that female artists 
focus more on personal feelings when they 
are composing an artwork. On the contrary, 
male artists concern more about social and 
political issues. To conclude, Liu does not 
put emphasis on showing the concept of 
feminism in her works. What she concerns 
about most is the innermost world of her 
subject matters.



Xiao lu

Xiao Lu was born in Hangzhou, China in 
1962, her father is the head master of Chi-
na Academy of Art. In 1984, she graduat-
ed From the Subsidiary School of Central 
Academy of Fine Arts, Beijing, China.  After 
she graduated From the Oil Painting De-
partment of Zhejiang Academy of Fine Arts 
in 1988, she worked at Shanghai Oil Paint-
ing and Sculpture Institute. Currently, she is 
living in Beijing.

Who would dare to give a shot 

to his or her art work in order to 

complete it with the best mean-

ing?  If it is a female artist who 

did this, how would be the sig-

nificance of her at that time?
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對
話

Her most renowned art work is the“Dialogue”(《對話》). It was set by two public 
telephones, with a man and a woman inside respectively. The phone was hanged 
on which means that the phone was not delivered. This shows that the dialogue 
between the male and female cannot be completed. On 5 February 1989, Xiao Lu 
participated in the China Avant-garde Exhibition with her installation and perfor-
mance work Dialogue. At the opening, she fired two shots at Dialogue. The exhibi-
tion at the National Art Museum of China, Beijing, was temporarily closed down.  
Major news organizations across the world such as the New York Times, the Wash-
ington Post, Time Magazine, and the Hong Kong-based Asia Week reported this 
event.  Why she gave shots to her work?  The first “Dialogue” was her graduated art 
work.  Her teacher Song Jianmin thought the exhibit was too clean and suggested 
to break it. She placed her sentiment into it as there was trauma of her unsuccessful 
love. Her emotion was only able to release by shooting at her work.  When her love 
became hatred, it was transformed into bullets.

  After 15 years of the first shooting incident, she shot the remade “Dialogue” with 
15 shots. The bullets were shot towards the man Tang Song, who she has love con-
flicts with. It tells how a woman put her grief and hatred into an end. Her two 
“Dialogue” have paved the way for her feminism that she started to create exhibits 
for female in order to know more about the situation of the females and to criticize 
Masculism. She has created performance and installation art like“Sperm”, “What is 
feminism”, “Bald woman”.

“The sperm” is an installation art which is closely related to what Xiao Lu is 
lacking and wishing for. In 2006, she was 44 years old and the doctor told her 
this would be the last chance to get pregnant. She desired for her female and 
mother identity. She prepared for the artificial insemination and asked for 
collection from the audience in an exhibition. Her attempt was failed because 
nobody was willing to give her any sperm. Her boldness has strengthened her 
as a feminism artist.

Dialogue
Installation/Performance Art, 1989, Chinese National Museum

Sperm
Installation/Performance Art, 2006, Yanan Kang Da Hotel



Another installation art of her has further emphasized femi-
nism. “What is feminism” is created by an uppercase “human” 
character, which symbolizes that feminism is equal to human 
rights. It lets us to think about how a woman can do an upper-
case person, which shows that Xiao Lu is very much focusing on 
the rights of women and female is equal to male as well.

WHAT
IS 

FEMINISM
Xiao Lu is willing to use herself as 
a performance art that we can no-
tice from her work “Bald woman”. 
Xiao Lu participated in an exhibi-
tion, which is related to feminism. 
Li Xinmo, Lan Jin (Both are femi-
nism artist) and Xiao Lu had their 
hair shaved. They had destroyed 
the “most beautiful” part of fe-
males, as hair is the part that male 
are fond of.  She wanted to show 
that female should not be stereo-
typed and restricted by any tradi-
tional norms. They are not told to 
be what they should look like but 
have the right to determine their 
outlook. Female should have the 
equal power as male have.
The art works of Xiao Lu have rep-

resented herself and female artists 
that love has taught women a les-
son that that may suffer from be-
trayal and pain, thus, they should 
not loss themselves when they are 
facing love.  Why there are no in-
fluential female artists?  Men are 
always dominated over the society 
and criticism of female artists can 
usually be noticed.  Gender dis-
crimination has overwhelmed the 
level of female artists, that’s why 
contemporary female artists have 
used performing and installation 
art to express themselves, not only 
their feeling towards feminism 
and masculism but also to strive 
for female rights in the society.

Bald Woman
performance art

What is Feminism, Installation, 2012



李心沫

LI X
IN

M
O

A female artist comes 
from China, Heilong-
jiang. She was born in 
the 1970s, and gradu-
ated from the Tianjin 
Academy of Fine Arts, 
Li Xinmo is also an 
active contemporary 
female artist in recent 
years, and she is good 
at painting, contem-
porary art and callig-
raphy. Her artworks 
are mainly focus on 
the sexual issue, espe-
cially female.
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She used the monthly menstrual blood paint 
self-portraits. The period of women as a trac-
es come from a naturel rhythm of life. She 
thinks that the menstrual blood as an im-
portant feature of the women to showing the 
cycle of life. These self-portraits are created 
by menstrual blood, which is a special visual 
form to present feminism.

Self-portrait 《經血自畫像》
The mottled with blood, showing the pain of women, 
according to Linxinmo said this "pain" is not only for 
the artist, but also for all audiences, including men and 
women.
She used bloody and violence way to protest the unfair 
of female.
The physiological characteristics of female are a symbol 
of injury.
The women have no skin, covered with blood
it is contrary to the social standard of female beauty 
as Li Xinmo said this series of paintings caused negative 
comments of most of the men.



vagina’s Memory
《陰道的記憶》

Vagina's Memory is photograph of a performance 
piece of LinXinmo in 2008. Li XinMo had pup-
py love when she was young and the experience 
of miscarriage, she was pregnant and abortion 
before. From all of her sexual experiences, these 
memories are painful.
Therefore she converted the feeling of painful 
into a visual image.
The gun could embody a brutal phallic power,
Gun as a vision of patriarchal power thrusting 
into the vagina, which is associated with rape and 
forced abortion

Vagina’s Memory, Photograph of Performance Art, 2008



CONCLUSION

FEMINISMOver one hundred year passed since the ap-
pearance of Feminism, we are still living in 
the world where men are in the leading po-
sitions in many fields including the art field. 
In HanArt Gallery 100 Indiosycrasies, do you 
remember any artworks produced by women 
artists? I guess we focus more on male artist 
not only because their fame, quantity matters.
Though it has been over one hundred year since 
the Feminism becomes an important issue in 
the western society, man is still dominant over 
women in terms of aesthetic standard. In the 
art field, women were at lower position in both 
identities as artists and object in the artwork. 
In China, Women artists’ status in nowadays 
art market is really awkward. They try all their 
best to draw attention from the public,

But, the situation is getting better and 
better. Taking the nude object as an ex-
ample, as mentioned in the reading, it 
was considered inappropriate for female 
to draw nude models. And now, we grad-
ually accepted it. Women artists are con-
tinually paving the way for the develop-
ment of feminism and time witnesses the 
progress.

27



R
29

Adams, L.S. (2010). Contextual Approaches II: Feminism and Gender. In Giotto (Ed.), The Methodologies of Art: An Intro-
duction (pp. 97-124). Boulder: Westview Press.
Aisixiang, Jin Yihong: Chinese women labor during the Cultural Revolution, [ONLINE] Available at: http://www.aisixiang.
com/data/51736.html [Accessed 27th April 2014]
Moore, C. (1994). Dissonance: Feminism and the Arts, 1970-1990. Allen and Unwin and Artspace.
Cheng Cuiping, “The formation and development of Marxist feminism”, Social Science Journal of Qing Hai Normal Universi-
ty, No. 1 (1995), P. 7-8
Cottingham, L. (2000). What’s So “Bad” About ‘Em?  Seeing Through the Seventies, Essays on Feminism and Art (pp.73-85). 
Singapore: G+B Arts International imprint. 
Fu, X.Q. (2011). The Awakening of Feminist Consciousness-On Chinese Women Paintings. Retrieved April 27, 2014, from 
China Master’s Theses Full-text Database (J209.2).
Goldstein, L. (1982). “Early Feminist Themes in French Utopian Socialism: The St.-Simonians and Fourier”, Journal of the 
History of Ideas, vol.43, No. 1. Pp.92
Lawyee (1950). People’s Republic of China Marriage Law. Retrieved 28 April, 2014, from http://www.lawyee.org/Act/Act_Dis-
play.asp?RID=27173 
Li Xiaoning, Marx’s view of women and female college students’ ideological and political education, Hebei Normal University, 
2012, P.8
Li Xiaoning, Marx’s view of women and female college students’ ideological and political education, Hebei Normal University, 
2012, P.9
Li Xiaoning, Marx’s view of women and female college students’ ideological and political education, Hebei Normal University, 
2012 P.10
Liusheng Nan; Zhou Yuqing, “Women’s liberation in Beijing review in the second half of the 1950s “, Lantai world, No. 01 
(2013) Liaoning: Liaoning Archives, Liaoning Provincial Archives Society, P. 53
Liusheng Nan; Zhou Yuqing, “Women’s liberation in Beijing review in the second half of the 1950s “, Lantai world, No. 01 
(2013) Liaoning: Liaoning Provincial Archives (Museum); Liaoning Provincial Archives Society, P. 55
Zhai, Y.M. (2008).  Talent Such (天赋如此). Beijing: Oriental Press.
Zhu Guofang, “Classical Marxism Feminist ideology and its influence”, Theory Monthly, No. 11 (2011), ShanDong: School of 
Literature and Journalism of Shan Dong University, P.19 
Zhu Guofang, “Classical Marxism Feminist ideology and its influence”, Theory Monthly, No. 11 (2011), ShanDong: School of 
Literature and Journalism of Shan Dong University, P.20
章潤娟：〈女人的錯誤?男人的錯誤?---由肖魯《對話》及署名權爭論引發的思考〉，《畫刊》，第5期（2007年），
頁52-57。
趙健雄：〈肖魯:中國現代藝術展上那兩聲槍響之後〉，《西湖》，第5期（2011年），頁77-81。
郭贇：〈女性主義不是仇恨〉，《市場週刊(藝術財經) 》，第5期（2012年5月），頁124-125。

eference


